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The  Terra'Cotta  of  Bologna 

OLOGNA  is  the  terra'cotta  town  of  Italy.  Celebrated  Italian 
architects  made  it  so,  thus  conferring  upon  this  city  of  the  Loni' 
bard  plain  a  distinction  that  exercises  an  irresistible  influence 
upon  the  studious  architects  of  today.  For  the  American  architect  who  is 
devoted  to  terra'Cotta,  Bologna  is  a  fountain'head  of  inspiration. 

The  Civic  Museum  of  Bologna  is  a  notable  terra'Cotta  repository.  In 
this  treasurc'house  of  ancient  art  are  reverently  preserved  countless  terra- 
cotta relics  of  the  remote  Etruscan  period— vases  and  statuettes  that  were 
molded  in  the  clay  of  the  countryside  and  burned  in  the  kiln  some  five 
or  six  hundred  years  before  the  beginning  of  the  Christian  era.  These  are 
the  lovely  remains  of  a  civili2;ation  that  was  lost  in  the  cataclysm  of 
Roman  conquest. 

Bologna's  oldest  churches  bear  notable  witness  to  Bologna's  love  of 
terra'Cotta.  They  contain  many  splendid  examples  of  terra-cotta  statuary. 
The  choir  of  the  Church  of  S.  Giovanni  in  Monte  is  adorned  with  busts 
of  the  twelve  apostles  executed  in  the  plasticity  of  terra-cotta  by  Alfonso 
Lombardi,  who  flourished  at  the  beginning  of  the  sixteenth  century,  at  the 
height  of  the  terra-cotta  renaissance.  And  in  the  choir  of  S.  Maria  ai  Servi 
there  is  a  terra-cotta  relief  representing  the  Madonna  with  St.  Laurence, 
St.  Eustace,  and  two  angels,  the  work  of  Vincenzio  Onofri  in  1503.  These 
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are  terra^cotta  masterpieces  of  the  first  rank.  But  it  is  the  ornamental 
terra'cotta  of  Bologna  that  claims  special  attention.  Threading  the  ar' 
cades  of  the  narrow  streets  that  preserve  the  veritable  atmosphere  of 
the  Middle  Ages,  the  visitor  pauses  again  and  again  to  admire  a  portal, 
a  window,  or  a  capital  that  represents  the  perfection  of  terra'Cotta  tech' 
nique. 

The  Bolognese  built  little  with  stone.  The  best  clays  are  abundant  in 
Lombardy,  and  with  so  plastic  and  sympathetic  a  material  at  hand,  it  is 
not  strange  that  the  architects  favored  burned  clay.  So  the  churches, 
palaces,  and  towers  of  Bologna  were  built  of  brick  and  terra'Cotta— brick 
masonry  and  terra'Cotta  ornament.  These  two  materials  give  the  city  its 
individuality.  And  while  the  brick  was  often  plastered  over,  the  terra' 
cotta  stands  today  as  it  was  centuries  ago,  in  all  its  native  beauty.  Begin' 
ning  with  the  fourteenth  century  this  terra'COtta  took  on  a  delicacy  of 
pattern  and  a  refinement  of  ornamentation  that  has  not  been  surpassed. 
In  many  instances  the  buildings  of  Bologna  ovi^e  their  importance  more 
to  their  terra'Cotta  embellishment  than  to  their  architectural  lines. 

Bologna  is  largely  a  brownish'red  city.  Its  brick  closely  matches  the 
natural  color  of  the  smooth  ungla2,ed  terra'Cotta,  and  so  does  the  roof 
tile  which  Bologna  shares  with  the  rest  of  Italy.  This  rich  coloring  makes 
upon  the  beautyloving  visitor  an  impression  that  is  never  lost. 

To  the  sensitive  archited:  the  Bolognese  handling  of  terra'Cotta  is  a 
source  of  profound  intellecftual  satisfaction.  Whether  it  was  modeled  by 
hand  or  made  in  molds  —  and  both  methods  v^ere  used  —  the  sincerity  and 
freedom  of  its  application  speak  the  last  ■word  in  decorative  treatment. 
The  great  architects  who  wrought  in  Bologna  found  in  terra'Cotta  a 
material  that  was  as  plastic  as  their  own  genius.  When  one  examines 
the  results  that  they  achieved,  more  particularly  in  portals  and  windows, 
one  knows  that  they  worked  joyously  — that  they  made  friends  of  this 
most  responsive  material.  And  though  endlessly  studied  and  adapted  by 
generations  of  architects,  the  inspirational  resources  of  this  Bolognese 
terra'Cotta  remain  unexhausted. 
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The  traveler  is  drawn  to  Bologna  by 
reason  of  the  city's  ama2,ing  array  of  his' 
torical  associations.  He  lingers  to  study 
Bologna's  wealth  of  art  in  buildings, 
paintings,  statues,  and  tombs.  Inevitably 
he  falls  under  the  spell  of  Bolognese 
architecture,  and  conceives  a  new  idea 
of  the  beauty,  plasticity,  and  durability 
of  terra'COtta. 

History  marches  through  the  narrow 
streets  of  Bologna  in  endless  procession. 
Etruscans,Gauls,Carthaginians,Romans, 
Byzantine  Greeks,  Lombards,  Franks, 
Guelphs,and  Ghibellines  —  all  these  have 
possessed  this  city  that  dominates  a 
strategic  pass  of  the  Apennines.  Hanni' 
bal  walked  these  streets.  Emperors  of 
Rome,  and  Charlemagne.  Here  Octavius 
Caesar,  Mark  Antony,  and  Lepidus  met 
to  divide  the  lordship  of  the  world. 
Here  Pope  Leo  X  and  Francis  I  of  France 
met  to  resolve  their  differences.  Here 
Pope  Clement  VII  crowned  the  Emperor 
Charles  V.  Here  Barbarossa's  grandson 
was  a  prisoner.  Here  tarried  Dante, 
Petrarch,  and  Tasso.  Here  St.  Charles 


Borromeo  was  papal  legate,  St.  Dominic 
died,  and  Erasmus  taught.  Napoleon, 
Murat,  Galvani,  Stendhal,  Mezzofanti, 
and  Rossini  are  other  names  inscribed  in 
the  annals  of  Bologna.  And  as  for  paint' 
ers,  sculptors,  and  architects,  consider 
these  who  wrought  imperishably  in  this 
"City  of  Terra'Cotta":  Michelangelo, 
Raphael,  the  Caracci,  Guido  Reni, 
Domenichino,  GiuHo  Romano,  Fran- 
cesco Francia,  John  of  Bologna,  Bramante, 
Palladio,  and  Vignola. 

With  the  thought  that  readers  of 
Shapes  of  Clay  would  appreciate  the 
opportunity  to  study  the  terra-cotta  of 
Bologna  — a  city  in  which  many  travel' 
ers  stop  only  between  trains —we  have 
devoted  this  issue  to  the  subjedt.  One 
of  the  oldest  of  university  towns,  "The 
City  of  Terra'Cotta"  has  much  to  teach, 
and  fortunately  its  architedtural  mes' 
sage  may  be  imparted  understandingly 
through  photographs. 

*  ^    * 

The  cover  pidure  for  this  issue  is  a  general  view 
of  Bologna,  Italy,  showing  the  famous  church  of 
St.  Francis.  This  is  perhaps  the  finest  medieval 
building  in  Bologna,  begun  by  Marco  da  Brescia 
in  1246  and  finished  in  1260.  The  tower  at  the 
left  is  of  red  brick  and  terra-cotta.  Within  the 
walls  is  a  terra-cotta  tomb  of  the  early  15th  cen- 
tury, an  excellent  example  of  the  decorative  use 
of  this  material.  The  pidure  is  also  a  study  in 

lovely  old  roof  tile. 

*  *    * 

For  the  pictures  used  in  this  issue  of  Shapes  of 
Clay,  Gladding,  McBean  fe?  Co.  are  indebted  to 
the  private  coUediions  of  Mr.  Gardner  A.Dailey, 
archited:,  San  Francisco,  and  Mr.  J.  E.  Stanton, 
Gladding,  McBean  fis?  Co.,  Los  Angeles. 


I  '  Palazzo  Fava,  Bologna 

This  palace  antedates  a.  d.  1500.  The  caps  and  arch  molds  are  of  terra-cotta. 


II  '  Palazzo  Fava,  Bologna 

Like  the  court,  the  arcaded  front  has  terra'cotta  ornament. 


Ill  '  Palazzo  Fava,  Bologna 

This  window,  opening  on  the  street,  is  ornamented  with  terra-cotta. 


IV  '  Casa  Caracci,  Bologna 

The  modeled  terra-cotta  ornament  of  the  painted  frieze  dates  from  about  a.  d.  1600. 


V  ■•  Casa  Caracci,  Bologna 

Detail  of  a  window  showing  distinguished  use  of  terra'cotta. 


VI  '  Palazzo  Malaguti,  Bologna 

Designed  by  Francesco  Francia,  this  palace  shows  terra-cotta  combined  with  stucco  and  stone. 


VII  '  Palazzo  Malaguti,  Bologna 

A  detail  of  the  facade  showing  terra'cotta  ornament  of  the  period  a.  d.  i450'I525. 


VIII  '  Church  of  Corpus  Domini,  Bologna 

This  portal  is  of  dark  red  terra'cotta,  dating  from  the  middle  of  the  15th  century. 
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IX  '  Church  of  San  Giacomo,  Bologna 

The  portico  dates  from  the  1 5th  century,  and  is  adorned  with  terra'cotta. 


X  '  Church  of  San  Giacomo,  Bologna 

One  of  several  great  windows  done  in  terra-cotta. 


XI  '  Church  of  San  Giacomo,  Bologna 

Detail  of  an  arch  executed  in  terra-cotta  during  the  15th  century. 


XII  '  Palazzo  Pepoli,  Bologna 

This  portal  dates  from  a.  d.  1344,  and  is  a  famous  terra'cotta  example. 


XIII  '  Palazzo  Pepoli,  Bologna 

Detail  of  the  Gothic  portal  showing  the  loveliness  of  the  terra-cotta  design. 


XIV  '  Palazzo  Pallavicini,  Bologna 

This  doorway^is  framed  in  terra-cotta,  which  is  used  also  on  the  arcade. 
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XV  '  Museum,  Bologna 

The  Civic  Museum  is  rich  in  terra'cotta  pieces,  architectural  and  sculptural. 
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XVI  '  Museum,  Bologna 

Ornament  in  red  terra-cotta  that  has  outlasted  the  buildings  for  which  it  was  made. 


XVII  '  Museum,  Bologna 

A  window  in  terra-cotta,  set  up  for  study  in  the  corridor  of  the  Museum. 
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